
AN ANALYSIS OF THE LAST CHAPTER ENTITLED LIVES OF THE DEATH

IN TIM OBRIENS NOVEL THE THINGS THEY CAR

â€œHow to Tell a True War Storyâ€•. 64 â€œThe Lives of the Deadâ€•. **Page numbers embedded within the text
reflect the ends of pages. The end The things they carried were largely determined by . various situations, they carried
Ms and CARs and In the first week of April, before Lavender died, Lieutenant.

Dennis believes that since he still loves Martha in this story, because he got a new picture of her and because
we don't really know about a change in Lt. It is knowledge that is beyond reason, that is of the emotions, and
that is so intuitive as to seem a bodily knowing. Among the necessities or near-necessities were P can openers,
pocket knives, heat tabs, wristwatches, dog tags, mosquito repellent, chewing gum, candy, cigarettes, salt
tablets, packets of Kool-Aid, lighters, matches, sewing kits, Military Payment Certificates, C rations, and two
or three canteens of water. Tim O'Brien creates an intentional paradox for his readers when he writes a
wrenching, violent, but gripping story about Rat Kiley and then at the end of the story, tells the reader that the
characters and events of the story did not happen as he has just described them, but rather they happened in an
entirely different way to other people. Samantha Chang: I think that Tim O'Brien, having been a soldier in the
Vietnam War, understood what he was beginning to write The Things They Carried that on some level he
would have to persuade and convince people whose experiences hadn't taken them anywhere close to
Vietnam. He heard the quick, feathering action of the hinges. If it's in the mountains, they carry things like
machetes. Currey: And that hovering world of policy and politics is beautifully rendered here. You could
blame the rain. For more on what the characters carry and how it helps us see them as individuals throughout
this story, head over to "Character Clues. There is no Godzilla. McDermott: And it felt much more of a place
apart. This time the emphasis is on the memories he has of the event "really happened" and not the event as a
story. It is your obligation to recognize what he is doing. And that's part of the things they carried. Kipen: A
former captain in the U. Stories can help us learn about ourselves and others. Titanic," Hanson W. What is it
about humans that makes this possible? Ted Lavender, until he dies outside the village of Than Khe, carries
nine more rounds of ammo than anyone else, plus everything that everyone else carries, plus the fear. I'm
forty-three years old, true, and I'm a writer now, and a long time ago I walked through Quang Niang province
as a foot soldier. He heard himself moan. Free will and reason are structurally disavowed by juxtaposed scenes
from before and during the war. For instance, I want to tell you this: twenty years ago I watched a man die on
a trail near the village of My Khe, I did not kill him. This is a lesson we have learned back in "How to Tell a
True Love Story" and some of the stories that have followed. In "How to Tell a True War Story" the narrator
has just finished spoiling all of his plots and characters, telling the reader that none of what he has been telling
the reader is real. Mullaney: Each of them has a part of them that's distracted, that's, that's always home. Is the
narrator really Tim O'Brien? Now here is the purpose of the author's trick: If this conversation really happened
between Jimmy Cross and Tim O'Brien, what is Cross referring to when he says, "Do me a favor. Where does
this desire to self-sacrifice come from? Because it is a reflection given the reader by the "author" really by the
author's persona , the story now seems more real. Stories are for joining the past to the future. My objection to
the story lies in its plausibility. In this story Linda says, "[Death]'s like being in a book that nobody's reading.
His inability to find transference is symbolized by his surreal conversation with an intercom at a fast-food
drive-through, the only voice offering to listen to his story. He can tell war stories. And sometime what
happens through storytellingâ€”you present different angles. He's on his way back from peeing. Yet, he still
grapples with the experience of military service in Vietnam. How do you in some ways convey the range of
emotions you've experienced, the surreal, almost hallucinatory nature of warfare? It lies not in the plot or the
character or the setting, but in the theme. Kipen: Poet E. There was the captain, passengers, crew who were
gallant at the time of their deaths so that others would not die in fear. You may just come to that conclusion,
but you at least need to know what O'Brien was intending. Briefly, all he could do was watch.


